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Van dé gidi trong béi canh
nghé thuat ducng dai Viét Nam

BAI: PONG HA NHUAN

Chénh léch gisi va bit binh ding gidi khong con 1a nhitng vin d€ xa la nhung chua bao gio

ha nhiét trong xa héi duong dai, nhit la trong bsi cinh nghé thuét toan ciu.

Duya trén dit liéu t¥ nim 2008 dén nim thédng d4u nim 2019 cung cip bai cdc nha diu gid
qudc té, céc phong trung bay hang ddu va hoi chg nghé thuat Art Basel, mot bio cdo dugce
hop tac thyc hién bsi In Other Words va artnet News da chi ra ring: trong t6ng s6 196,6 ty
USD dugc chi tra cho ngh¢ thuit trén san d4u gi4, tdc phdm ctia cdc n@ nghé sy (tdng cong
gin 6.000 ngudi trong tip dit lidu) chi chiém 4 ty USD, ttic 2%, thim chi con thip hon
téng gid tri tdc phdm ctia mot nam nghé sy 14 Pablo Picasso trong cing thdi ky (khoing 4,8
ty do la My).

D¢ phén nao ly gidi cho di€u nay, t6i tim dén mot phan tich chuyén siu ctia nha xa héi hoc
Taylor Whitten Brown mang tén “Why Is Work by Female Artists Still Valued Less Than
Work by Male Artists?” (tam dich: Vi sao tic phdm ctia cdc nit ngh¢ s§ van bi ddnh gi4 thip
hon tdc phdm ctia cdc nam nghé s7?). Ngoai vi¢c chi ra ring phu n tiing bi cAm thuc hinh
lan ti€p cin dio tao nghé thuét cho dén nhiing nim 1870 va dén tAn mot cthé ky sau, sy gop
mit ctia ho vao thi trudng lao dong néi chung méi bit ddu ting, Taylor béc tich vin dé bét
binh ding gidi trong nghé thuat dudi cdc ly thuyét 6 khia canh lich st va xa héi, nhu nhiing
chuin myc vin héa (nhu viéc cho ring dét may 1 mot dic tinh thyc hanh ctia cic ni nghe
s§), hay su ky thi va thinh ki¢n d6i véi phu n@ tif nhitng “ngudi gic cdng” va “ngudi dinh vi
thi hi¢u” cia gi6i nghé thust nhu nha phé binh, gidm tuyén va nha moi gidi.

Trong béi canh nghé thuit dic thu tai Viét Nam hién nay — noi phy ni vin con mang ganh
ning v¢ nhitng ky vong xa hoi néi chung, va viéc nhan hd trg tit chinh phu cho thyc hanh-
nghién ctiu nghé thudt duong dai con gip nhi¢u khé khin - vin dé gidi dugc tiép cn nhu
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Gender issues in the context of

contemporary art in Vietnam

The heated debate on gender disparity and
inequality is a familiar worldwide issue that has
never cooled down in the 21st-century society,
especially in the global art context.

Based on data from 2008 to the first five months of
2019 provided by international auction houses, top
galleries and Art Basel, a collaborative report by In
Other Words and artnet News points out that: In the
total of $196.6 billion paid for art at auction, works by
female artists (nearly 6,000 women in the dataset)
account for just $4 billion - only 2% - even lower
than the total value of work by a male counterpart,
Pablo Picasso in the same period ($4.8 billion). To
partially explain this, | look for the in-depth analysis
of sociologist Taylor Whitten Brown entitled “Why

Is Work by Female Artists Still Valued Less Than
Work by Male Artists?”. In addition to the fact

that women were banned from practicing art and
accessing art training until the 1870s and it wasn’t
until a century later that their presence in the labor
market generally started to rise, Taylor blames
gender inequality in art on cultural norms (such as
the perception that textile is a practice typical of

female artists) and prejudice against women from



thé ndo? Nhim cung c4p cdi nhin su sic tii chinh d6i tugng ctia cudc ban ludn, t6i lién hé

vdi hai nghé sy duong dai va mot gidm tuyén d€ tham vén y ki€n ctia ho vé vin dé nay.

“Viéc gido duc nghé thuit trong béi cinh Viét Nam twong d6i binh ding cho i nam va ng,
bén thin t6i chua titng gip trd ngai vé gidi ndo trong qua trinh hoc tip ctia minh. Tuy nhién,
sau khi t8t nghiép, s6 lugng sinh vién nit t6t nghiép tiép tuc theo dudi nghé thuir (dic biée
la nghé thuét duong dai), 12 kha hiém hoi, do 4p luc ctia gia dinh, x3 héi, do tAm Iy ngusi n
mudn hy sinh d€ x4y dyng gia dinh, hodc tim mét cong viée 6n dinh. Tronglich sit my thuat
Viét Nam, vi cd thé gidi, nhiing guong mit ni¥ chiém mot s6 lugng rit nhd, nhung diéu nay
dang dan thay d6i theo hudng tich cuc hon”, nghé sy Phan Thio Nguyén chia sé.

That vdy, nhiing thay d6i ddy hita hen dang dién ra ngay mot 16 nét tai nudce ta. Theo chia

sé clia gidm tuyén Lé Thién Bao, ¢6 cho ring, “thuin lgi 16n nhit” ctia ¢6 “c6 € 1a viéc dugce
hoat déng & Viét Nam, trong mét béi cinh nghé thuat it nht dén 70% ngusi dang hoat
dong trong cic linh vyc quin Iy nghé thudt, phong tranh thuong mai, gidm tuyén, ciy viét vé
nghé thuit... |3 n@ gisi. Theo nhu nhiéu d6ng nghiép & céc nudc ban chia s¢, d6 1a mot ¢y 1¢

s »

it gip & cdc béi canh nghé thuit khic”,

Ve viéc tai trg ctia chinh pha cho nghé¢ thuit duong dai, nghé sy Ngoc Nau tim thdy “cdi may”
trong tinh cdnh khd tric tr& hién nay. “Giéng nhu viéc sinh ra trong mét gia dinh ma khong
¢4 b6 me ung ho, r6i phéi ty ra ngoai tim kiém nhing hé trg tt ngusi khdc vy, Nhung chi
lai thy trong d6 ¢4 cdi may min, vi thé phdi hoc céch giao tiép véi ‘thé gidi bén ngoai’. Cho
nén network vdi cong dong nghé thuit trd nén rdng mé hon, va tit d6 minh lai nhin dugc

nhiéu co h¢i hon cho cong viéc ctia minh.”

B4t chdp nhiing tr& ngai 4y, cdc ni nghé sy va chuyén gia nghé thuét van ludn thac ddy sy
phat tri€n ctia nghé thuit duong dai tai Viét Nam trong nhiing thip nién qua. Tuy nhién, né
lyc ctia ho khong miy dugc cong chiing lan bio gidi truyén thong chi y dén. Hay néi dung
hon, cho dén thoi di€m hién tai, c6 rit it bai bdo hay cong trinh nghién cttu danh riéng cho
nhing thanh tyu va c6ng hién ctia ho cho nén nghé thuit duong dai nuéc nha, néu 6 cing

chi diing lai & nhiing cha thé don ¢ va da s6 tip trung vao phan khic nghé s.

Vi thé, trong nd lyc nghién ctiu thit cAp va v6n hi€u biét c4 nhan, bai viét nay la mét luge
khdo v€ qud trinh phét trién da chiéu ctia nghé thuit duong dai Viét Nam, tit nhiing nim
cudi thé ky 20 dén dau thip nién thi ba ctia thé ky 21. Bing cdch gidi thi¢u cdi nhin téng
thé vé cdc tdc phim va cong trinh nghién cttu ctia nhiéu lao dong nit, muc dich cta t6i la
ning cao nhén thic cta céng ching vé€ nhitng c6ng hién ctia ho, d6ng thoi cung cip mot
ngudn tham khao mang tinh khai qudt cho nhi€u doc gié yéu thich ngh¢ thuit. Hon 20
guong mit nit tiéu bi¢u dugc gidi thiéu thudc 5 pham trir thyc hanh khac nhau: Pa phuong
tién; Nhiép anh — Phim; San khiu — Mda — Am nhac v Am thanh; Gidm tuyén — Nha
nghién ctu; Quan ly Nghé thuit — Nha suu tim.

Luu y: Day 1A mét danh sdch mang tinh cha quan, véi tht ty xudt hién cta cdc cha thé
khong dya trén tim anh hudng cia cdc thé hé (tic 1a cing nhiéu thanh tyu va cing gao ci
thi nén xép trudc). Thay vio dd, bai viét nay dugc t6i thuc hién tit nhitng cudc déi thoai lién

mach gitta cdc nhan vat, dya trén nhiing chuyén dé khéc nhau.
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“gatekeepers” and “tastemakers” such as critics,

curators and dealers.

What does it mean for one to be a female art
practitioner in the context of Vietnam, where women
are still burdened with social expectations, and the
government is yet to support contemporary art?
Two high-profile artists and a distinguished curator
shared their thoughts on this issue.

“Art education in Vietnam is relatively equal for both
men and women. | myself have never encountered
any gender-related barriers in my learning process.
However, after graduation, the number of women
who continue to pursue art (especially contemporary
art) is quite rare, due to pressure from family, society,
and the women’s mentality of sacrificing to build a
family or finding a more stable job. In the global and
Vietnamese art histories, female figures account for a
very small number, but this is gradually changing for

the better,” stated artist Thao Nguyen Phan.

Indeed, promising changes are coming. As reported
by curator Le Thien Bao, it is advantageous for

her to be working in Vietnam, “where at least 70%
of personnel in the fields of arts administration,
commercial galleries, curators, writers, etc. is
female.” According to Bao’s foreign colleagues, it's

a “rare percentage” compared to other countries.

On the topic of governmental funding, artist Ngoc
Nau finds “luck” in this rather miserable situation.
“It’s like being born to a family where your parents
don’t support you. Thus you must seek external
assistance. But that’s when I've got the chance to
communicate with the outside world. My network
has since expanded and provided me with many
opportunities.” Due to this lack of formal resources,
Nau is motivated to be “more independent in
acquiring knowledge, seeking financial support,
and reaching out to curators and organizations.”

Despite these obstacles, female artists and art
professionals have always been pushing forward
the frontiers of contemporary art in Vietnam for the
last decades. However, there is scattered due praise
given to their collective and individual efforts,
regarding media coverage and public attention. In
honor of their work, this article compiles an initial
list of female figures with diverse practices who
have made major contributions to the growth of
Vietnamese contemporary art. With a focus on

20 individuals who are distinct in their fields, the

list presents both established and emerging art
practitioners whose main practices fall into these
categories: Multimedia; Photography - Film; Theater
- Dance - Music & Sound Art; Curator - Researcher;

Arts Administrator - Collector.



MULTIMEDIA

M4 d4u danh séch 12 mot nghé sy tré dang ddn khing dinh d4u 4n ctia minh trén ban d6 ngh¢ thuit dia phuong lan quéc té. Thuc hanh ctia ¢4 néi bit bai tinh nhét

quén v chi€u siu trong titng tdc phim khai thac cha d¢ lich sit Viét Nam, dic bi¢t 14 bsi canh nong nghiép, xa hoi va chinh tri tai nong thon. Sy thi vi mang tinh

tudng thuit vé nhiing ti€u tiét di thudng trong mot tong thé doi thudng la sgi chi do xuyén sudt nhitng sdng tdc ctia ni nghé sy ndy, tit tranh lya dén video-trinh

chiéu, va ndi trdi hon ¢i Ia cdc tic phdm mau nudc trén sich, noi cin tinh bén dia quen thudc dugc dan cai vio nhiing khéng gian méng mi ctia ky tc bi lang quén.

Since the dawn of Vietnamese contemporary art in the late 1980s, “multimedia” has become a predominantly experimental practice. Beyond the traditional usage

of solely one medium, this interdisciplinary approach sees artists explore and combine an array of different media, including painting, sculpture, installation,

performance, video and imaging art, etc. Start off the list is one of the most currently active artist whose poetic work has progressively traveled through

exhibitions, museums and institutions in Southeast Asia and beyond.

PHAN THAO NGUYEN
1987, HCMC
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(Tir trén xudng)
1. Anh/ Photo: Han Nefkens Foundation

2. Phan Théo Nguyén, “Voyages de Rhodes”, 2014~
2017, Mau nudc trén sdch téi ché. 23,5cm x 31cm
(51 bén vé); 23,5cm x 15,5cm (75 ban vé).

Thao Nguyen Phan, “Voyages de Rhodes”, 2014~
2017, Watercolor on found books. 23,5cm x 31cm
(51 drawings); 23,56cm x 15,5cm (75 drawings).

Thong qua vin hoc, trié¢t hoc va cudc séng thudng
nhat, Phan Thio Nguyén quan st nhing diéu mo
hé vé cac quy ude xa héi, lich st va truyén thong.
C6 t8t nghiép Thac st My thuit chuyén nganh Hoi
hoa tai Chicago (M¥), noi c6 bit ddu thyc hanh
video. La mot hoa sy dugc ddo tao bai ban, va hién
thyc hanh video, héi hoa va sip dit, Thao Nguyén
dang mé rong thuc hanh cic “mién sin khiu” cia
minh, bao gém nhiing gi c6 goi la ¢t chi trinh dién
(performance gesture) va hinh anh chuyén dong.
D1 6 d6 tudi khd tré ctia sy nghiép nghé thuie, c6
da dat dugc nhi€u thanh tyu dédng ké: 6 tén trong
danh sich d¢€ cit chung cudc cho gidi thuéng Hugo
Boss Asia Art Award 2019; gianh chién thing

tai Han Nefkens Foundation — Loop Barcelona
Video Art Award 2018; giai nh4t Signature Art
Prize 2018 (v6i sdp dit video hai kénh “Tropical
Siesta” — "Gidc tria Nhiét d6i”); ting ¢t vien Rolex
Protégée 2016-2017 (dugc c6 vin bdi nit nghé sy
trinh dién va video ndi ti¢ng Joan Jonas). Ngoai
thyc hanh nghé thuit, ¢6 con hop tic cing nghé sy
Truong Cong Tung va gidm tuyén Arlette Quynh-
Anh Tran d€ thanh lap nhém Lao dong Nghé
thuit (Art Labor Collective).

Néu thyc hanh ctia Thio Nguyén, mot nghé sy
sinh ra va 16n [én tai Viét Nam, thi vi héa nhing

gl thudc vé ky tic tap thé va lich st noi day dudi
gdc nhin béan dia, thil6i tiép cAn nghé thuit cta
Tiffany Chung, mot nghé sy gao c6i ngudi My

gdc Viét néi tiéng véi hinh nh cc dia d6, la mot
chuéi nhitng né lyc nghién cttu lién nganh nhim
tdi dién gidi nhiing dia hinh ctia nhiéu noi chén
trén thé gidi, bao gom Viét Nam, T4y Tang, Nhit
Bén, Duc, Syria, Lebanon, Irag, Dubai, Singapore...
Nhiing tdc phdm cta Tiffany mang di€m nhin toan
ciu va kich thich déi thoai vé nhitng vin d€ xuyén
vin héa nhu di cu cudng ép va hiu qué lau dai ctia
né d6i v6i nhan loai. Cé thé néi, thyc hanh cta ¢
c6 gia tri vuot bién (gi6i) v la mot ngudn tham
khéo quan trong trong tién trinh ngh¢ thuét duong
dai Viét Nam.

Through literature, philosophy and daily life,

Thao Nguyen Phan observes the ambiguities of
social convention, history and tradition. After
graduating from Lasalle College of the Arts
(Singapore), Thao Nguyen received an MFA in
Painting and Drawing from SAIC (Chicago, USA)
where she started working in film. Thao Nguyen

is expanding her “theatrical fields,” including

what she calls performance gesture and moving
images. In addition to her art practice, she has
joined forces with artist Truong Cong Tung and
curator Arlette Quynh-Anh Tran to form Art Labor.
She has exhibited widely in Southeast Asia and

is a 2016-2017 Rolex Protégée, mentored by
internationally acclaimed performance and video
artist, Joan Jonas. In 2018, her work “Tropical
Siesta” won the Grand Prize of the Asia Pacific
Breweries Foundation Signature Art Prize. She also
won Han Nefkens Foundation - Loop Barcelona
Video Art Award in the same year. Thao Nguyen
was shortlisted for the Hugo Boss Asia Art Award in
2019. Her largest solo exhibition to date, “Monsoon
Melody”, was on view at WIELS, Contemporary Art
Centre (Brussels, Belgium) in 2020.

While Thao Nguyen'’s practice, born and raised in
Vietnam, poeticizes collective memory and history
from a local perspective, the second artist on the
list, an internationally acclaimed Vietnamese-
American artist known for her cartographic
drawings, undertakes a series of interdisciplinary
research efforts aimed at reinterpreting the terrain
of many parts of the world, including Vietnam,
Tibet, Japan, Germany, Syria, Lebanon, Irag, Dubai,
Singapore, etc. Co-founder of Saigon’s leading
non-profit art platform San Art, Tiffany Chung'’s
work stimulates dialogue on cross-cultural issues
such as forced migration and its long-term
consequences on humanity. It can be said that
her practice is valuable across borders and is an
important source of reference in the process of

learning about contemporary art in Vietnam.



TIFFANY CHUNG
1969, DA NANG

(Tt trén xudng / From the top)

1 Anh/ Photo: Melissa Phillip, Houston
Chronicle

2. Tiffany Chung, “The Vietnam Exodus History
Learning Project: the exodus, the camps and
the half-lived lives”, 2017, Mau nudc trén gidy.
Anh: ban quyén ctia nghé s va Tyler Rollins
Fine Art, New York

Tiffany Chung, “The Vietnam Exodus History
Learning Project: the exodus, the camps and
the half-lived lives,” 2017, watercolor on paper.
Photo: artist and Tyler Rollins Fine Art, New
York.

3. Nguyén Thj Thanh Mai, “ID Card” (chi tiét),
2014. 340 bén in truyén nhiét trén vai tai ché.
Nguyen Thi Thanh Mai, (Detail) “ID Card,”
2014. 340 heat transfer prints on recycled
fabric on a table.

Tiffany Chung dugc biét dén vdi cac biic vé ban
dé, di¢u khic, video, nhiép dnh va céc trinh dién
khdo sit nhiing vin dé xung dot, di cu,... Thudc
cong dong ngudi Viét tai hai ngoai, ¢6 di cu sang
My cting gia dinh sau Chién tranh Viét Nam. Co
hoan thanh chuong trinh Cit nhan va Thac si My
thuit tai Dai hoc bang California-Long Beach va
Dai hoc California-Santa Barbara. Nim 2007, c6
déng sdng lap San Art cling v6i Lé Quang Dinh
va hai thanh vién ctia nhdm The Propeller Group:
Tuin Andrew Nguyén va Pht Nam Thac Ha. Mot
s6 thanh tyu cta Tiffany Chung bao gom: Jane
Lombard Fellow (2018); Asian Cultural Council
Grant (2015); Sharjah Biennial Prize (2013).

Nhic dén cdc vin d€ vé cin tinh “gach néi” ddy
phtic tap ctia nhiing cdng dong di cu va ti nan,
mdt nghé sy khéc cang thudc cong déng ngudi
Viét xa xtt - Huong Ngé (Ngd Ngoc Huong) -
khai thdc ngon ngf, ciu tric quyén lyc va y thiic
hé trong thyc hanh ctia minh. Trong tdc phim
“The Opposite of Looking is Not Invisibility. The
Opposite of Yellow is Not Gold” (2016), Huong
hop tic v6i Hong-An Truong d€ téi ciu tric nhiép
dnh thuong nhat gia dinh théng qua trdi nghiém
ctia chinh cdc nghé sj — hai ngudi phu n géc Viét
16n 1én tai My.

Tuong ty, Nguyén Thi Thanh Mai chit v&n céc
chii dé thudc pham trit cin tinh nhu sy thudc vé,
xudt xt¢ va sy bién vi. Gin day, thyc hanh ctia c6 da
chuyén sang khai théc nhitng trdi nghiém va quyén
lgi ctia ngudi di cu. Dy 4n “Day by Day” ctia Mai,
dugc thyc hién vio nim 2014 trong thoi gian luu
trd tai Sa Sa Art Projects (Campuchia), doi héi c6
hoa nhip cting d6i séng sinh hoat ctia cc gia dinh
ngudi Viét di e d€ boc téch thyc trang déng lo
ngai v€ mot cdng dong khong c6 quyén phdp Iy hay
tu céch phdp nhan tai Campuchia.

Nghé sy ti¢u biéu tiép theo trong danh sach, ngudi
cting c6 méi quan tim dén vin dé di-nhap cu véi tic
phim di¢u khic “Thuyén Nha Thuyén” (2017-vin
tiép dién), la Ly Hoang Ly. Trong 4n phim “12
Nghé sy My thuit Puong dai Viét Nam”, Nguyén
Phuong Linh c6 chia sé: “Toi ludn ngudng m¢ Ly
Hoang Ly vi ngh¢ sy Jam ngh¢ thuit tht nghiém
mdi lac bdy git da it, phu ni lam nghé thuit thé
nghiém con it hon, chi dém dugc trén déu ngén

tay ctia mot ban tay. Phy nit 16n lén thi phai cuéi
chéng, dé con,... viéc danh nhi€u thoi gian cho sing
tdc dudng nhu [ mot chuyén qud xa xi va vo li. Néu
khong cé tinh yéu, long ding cim v ham muén
sdng tao tif bén trong thi chi da khong lam dugc
di€u minh mong muén, da khong bén bi lam nghé
thudt dén tin bay gid va sau nay”. D6 cang chinh la
béi canh xa héi ma lyc lugng lao dong nghé thuat
nit néi chung da v dang phai trdi qua v thich ting.

Tiffany Chung is noted for her cartographic
drawings, sculptures, videos, photographs, and
theater performances that examine conflict,
migration, displacement, urban progress... Part of
the Vietnamese diaspora, she emigrated to the US
with her family after the Vietnam War. She studied
art in California earning a BFA from California State
University, Long Beach and an MFA in Studio Art
from the University of California, Santa Barbara. In
2007, Chung co-founded San Art along with Dinh
Q. Le and two members of the Propeller Group

- Tuan Andrew Nguyen and Phunam Thuc Ha. In
2013, Chung was awarded the Sharjah Biennial
Artist Prize. Her work has been exhibited worldwide,
including the US, Vietnam, Denmark, Japan,
Singapore, Hong Kong, etc. In 2019, she presented
two major solo exhibitions, one at the Smithsonian
American Art Museum, “Tiffany Chung: Vietnam,
Past Is Prologue” (March-September), and the
other at Tyler Rollins Fine Art (New York), “Tiffany

Chung: Passage of Time” (September-November).

In relation to historical issues such as colonialism
and migration, another artist of the Vietnamese
diaspora, Huong Ngo, engages with “language,
structures of power, and ideologies.” In “The
Opposite of Looking is Not Invisibility. The Opposite
of Yellow is Not Gold” (2016), Ngo collaborated

with Hong-An Truong to reframe vernacular

family photography from the artists’ experience as
Vietnamese American women growing up in the US.

Similarly, Nguyen Thi Thanh Mai investigates
themes such as belonging, origin and dislocation.
Recently, her practice has turned to issues of
migrants’ experiences and rights. “Day by Day”,
created in 2014 during her residency at the Sa Sa
Art Projects (Phnom Penh, Cambodia), involved
living within migrant Vietnamese families in order
to reveal the troubling realities for a marginalized
community without legal rights or official status.

The third artist on the list, who also tackles the
issue of migration and immigration with her
ambitious sculptural installation “Boat Home Boat”,
is Ly Hoang Ly. In the book “12 Contemporary
Artists of Vietnam” (Dao Mai Trang chief author),
artist Nguyen Phuong Linh shared her thoughts

on Ly’s practice: “Ly Hoang Ly was one of the

very few women who were courageous enough to
pursue experimental art. She confided that even
her parents did not understand what she was doing
and complained that her work did not bring profit
and was a waste of time. Indeed, if she did not have
such courage, passion for creativeness, and fervid
love for art, Ly Hoang Ly could not have pursued

experimental art as she has done.”



LY HOANG LY
1975, HA NOI

(Tir trén xudng)
1. Anh: website nghé sT
Photo: artist’s website

2. Ly Hoang Ly, “Mat Mat Mat hay Nhiing phan
manh cla Niém tin”, sdp dit tai trudng EMASI
Nam Long (TP. HCM). Anh: emasi.edu.vn.

Ly Hoang Ly, “Honey Honey Honey or The
Fragments of Trust”, installation view at the
EMASI Nam Long School campus in HCMC.
Photo: emasi.edu.vn.

Ly Hoang Ly la nit nghé sy thi gidc ddu tién tai Viét
Nam thyc hanh nghé thuit trinh dién va trinh dién
tho. Co tot nghiép Dai hoc My thuat TPHCM,
va nhin bing Thac si My thuét tai Chicago nim
2013 véi hoc béng Fulbright ctia chinh pha My.

Ly Hoang Ly thuc hanh vdi da dang chét li¢u, tit
hoi hoa, thi ca, video, téi trinh dién, sip dit va
nghé thuit cong cong. Nghé thuit ctia ¢6 khodc lén
minh tiéng néi nhan vin, va phan anh hién tuong
va cht d€ mang tinh toan cdu: vé sy dich chuyén

va nhitng khoang héng trong cin tinh va tim Iy, vé
tinh thich ng va khé ning chip nhén, v€ sy chia ré
va tinh doan két, va trén hét, v€ nhiing gi khién ta
la-con-ngusi. Nim 2016, Ly ¢6 mit trong hai trién
lam quan trong dién ra tai Ha Noi: “M& ctta - My
thuit 30 nim thsi ky D6i méi (1986-2016)” va
“Vietnam Eye: Nghé thut duong dai Viét Nam”.
Ly Hoang Ly ¢6 cudc trién lam c4 nhan 16n nhat
ctia minh, “0395A.DC”, tai Trung tAm Ngh¢ thuac
duong dai The Factory (TP. HCM) vao nim 2017.

Cung v6i Ly Hoang Ly, Pinh Thi Thim Poong va
Ly Trin Quynh Giang thuéc nhém nhitng nghé sy
duong dai Viét Nam thoi ky ddu c6 hoat dong dot
pha. Néi tiéng véi nhiing bic tranh siéu thyc vé
dan toc thi€u s§ trén gidy dd, thyc hanh ctia Thim
Poong m& rong sang son diu trén canvas, cic sip
ddt gdm phan ménh va gié tre ty nhién trong trién
lam ¢4 nhén gin déy cta co, “Diém cubi cta cdi
nhin xién”. Trdi ngugc véi phong céch ryc 1o va dé
chiu ctia Thim Poong, tdc phim khic gb, tranh son
d4u va di¢u khic ctia Ly Trin Quynh Giang mang

cdm gidc u sdu, tim t8i va néi budn khic khoai.

Dai lap véi thyc hanh thuin thi gidc cia Thim
Poong va Quynh Giang, céc tic phim ctia Nguyén
Thay Hing va Cam Xanh két hop cdc yéu t6 tuong
tdc ctia nghé thudt trinh dién va ngdn ngi tryc
quan, cling ngdn ti & dang thic vin hoc, tho ca

va vin ban. Bén canh thyc hanh thi gidc v6i trién
lam c4 nhén gin day “Khi Suong md, luc Khi tan:
bic¢u Khic Ta Thdn”, Nguyén Thuy Hing la cay but
ndi tiéng trong nén vin hoc duong dai Viét Nam.
Trong khi dé, mot téc phdm ctia Cam Xanh - sip
dit twong tdc dya trén vin ban néi tiéng cling tén,
“Ldi xin 16 cia Socrates” (2018-2019, TP. HCM)
- bdc tach ngit nghia v ngit canh ra khéi cdc don
vi tit, sau d6 bién ching thanh céc tic phim diéu
khic kich thude nhé mang hinh ding kén tim.

C4 hai n@ nghé sy déu ¢4 nhiing déng gép tien
phong cho nghé¢ thuét duong dai nu6c nha. Nhung
mdy ai biét ring, Cam Xanh la “m¢ d¢” cing nhu
ngudi “do ddu” cho nhiéu khong gian doc lap va 6
chitc ngh¢ thuat quan trong tai Viét Nam.

Ly Hoang Ly is a visual artist, poet, and editor.

Ly graduated from the HCMC University of Fine
Arts in 1999 and earned her MFA in Sculpture

at the School of the Art Institute of Chicago

(SAIC) in 2013 on the Fulbright Scholarship. As

a multidisciplinary artist, Ly was the first female
visual artist in Vietnam to practice performance art
and poetry performance. Her art raises questions
about the general human conditions, the critical
states of society, and our shared issues of migration
and immigration. Ly has exhibited widely in and
outside of Vietnam. In 2016, she participated

in two of the most distinguished exhibitions of

the year in Vietnam: “Open door - Art through

the 30 years of Renovation (1986-2016)" and
“Vietnam Eye” (Hanoi). 2017 saw Ly open her
largest solo exhibition “0395A.DC” at The Factory
Contemporary Arts Centre (HCMC). Besides “Boat
Home Boat”, her public art “Honey Honey Honey or
The Fragments of Trust” (2016-2017) is one of the
most impressive installations in Vietnam known for
its playful interactivity, currently situated on the
Nam Long campus of the EMASI school (District 7,
HCMCQ).

With Ly Hoang Ly, Dinh Thi Tham Poong and Ly
Tran Quynh Giang are among the most recognized
artists at the start of this century. Famous for her
surreal paintings of ethnic minorities on handmade
doé (poonah) paper, Tham Poong’s practice
expanded to oil on canvas, ceramic fragments held
by embroidery, and natural bamboo baskets in

her recent solo exhibition “Destination Point of an
Oblique Line” (2016, Art Vietnam Gallery, Hanoi). In
contrast to Poong’s pleasantly vibrant style, Quynh
Giang’s woodcuts, oil paintings and sculptures
deliver a sense of dark melancholy filled with
sadness and trauma. Her recent exhibition “When
They Return To” (CUC Gallery, Hanoi) explored
emotional layers beyond the enclosed inner

self, and for the first time displayed an intimate

installation of Giang.

Opposed to Poong and Giang’s purely visual
practice, the works of Nguyen Thuy Hang and Cam
Xanh combine performative and visual elements
with words in the form of literature, poetry and text.
With her 2019 solo exhibition “Dew drips, Smog
seeps” (Vin Gallery, HCMC) as a visual artist, Thuy
Hang is also well-known for her contemporary
literature. Meanwhile, Cam Xanh's interactive
installation “Socrates’ Apology” (2018-2019, HCMC)
detaches content and context from words, then

turns them into mini sculptures.
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CAM XANH
1977, VIET NAM

Chéan dung Cam Xanh trong téc phdm cta cé “Ilam” (2018,
Video va sép dat). Anh: Regis Golay.

Cam Xanh, “11am”, 2018, Video and installation. Photo: Regis
Golay.

TIA-THUY NGUYEN
1981, HA NOI

Anh/ Photo: David Farnsworth.

Cam Xanh la bat danh ctia nghé sy khai niém
Tran Thanh Ha. Cdc tdc phim cta c6 thudng dya
trén viin ban v tho ca, hodc dugc phét trién tit

c4c budi trinh dién trudc d6. Thyc hanh ctia Cam
Xanh bao gém nhiéu phuong tién, vdi cdc yéu t&
chi dugc kich hoat khi ¢6 sy tham gia ctia ngudi
xem. Nim 2004, v6i Olivier Mourgue d’Algue va
Daniel Howald, c6 dong sang lap B suu tip Post
Vidai — bé suu tip ddu tién va 16n nhit danh riéng
cho ngh¢ thuit duong dai Viét Nam. Nim 2015,
c6 dong sang lap khong gian nghé thuir doc lap
MoT+++ tai TP.HCM, noi c6 tiép tyc diu hanh
v6i moét nhém nhé va cdce thanh vién khéc trong
nhém MoT'+++ collective. Nim 2018, quy tai
trg-bo suu thp nghé thust Nguyén Art Foundation
dugc thanh 1ap dudi sy ¢§ vin ctia 6 va c6 dong
sang lap khong gian luu tri nghé thuit quéc té A.

Farm.

Cung thyc hanh ngh¢ thuit khéi niém, Nguyén
Kim T6 Lan [ mot nha hoat dong ngh¢ thuit véi
céc du 4n cdng d6ng ddng chu ¥ nhu Sao La, Cu
Ra Bar vi Dy An Mau Héng. Vi thyc t€, ti trg
ctia chinh phti cho ngh¢ thuat duong dai gin nhu
bing khong, cic nghé sj nhu Cam Xanh va T8 Lan
di ¢6 nhiing né lyc déng ké trong viéc thiét 1ap cic
khéng gian doc lap, thic ddy d6i thoai vi sing tao
trong cong déng ngh¢ thuat dia phuong tit trudce

dén nay.

Tuong ty, nghé s§ Tia-Thaty Nguyén thanh lap
Trung tdm ngh¢ thuit duong dai The Factory vao
nim 2017. C6 dugc Forbes Viét Nam binh chon [
mot trong s6 50 phu nt ¢6 dnh hudng nhit tai Viét
Nam nim 2019. Dau it dugc biét dén bai cong
chting ngoai linh vyc thdi trang, thyc hinh nghé
thuit duong dai ctia Tia-Thiy Nguyén mang ni
lyc bén bi ddy n@ tinh, thich thic nhiing rho cin

ma béi cinh xa hoi dit 1én than phan phu na.

Cam Xanh, translated as “Green Orange” from
Vietnamese, is the pseudonym of conceptual

artist Tran Thanh Ha. Her works are often based

on texts and poetry, or developed from the artist’s
previous performances, and branch across multiple
media with elements only activated by audience
participation. In 2004, with Olivier Mourgue d’Algue
and Daniel Howald, she co-founded Post Vidai
Collection (first established in 1994)—the first and
largest collection dedicated to contemporary
Vietnamese art. In 2015, she co-founded the
independent art space MoT+++ in Saigon
(previously Dia Projects), where she continues

to run with a small team and other members of

the MoT+++ artist collective. In 2018, the Nguyen
Art Foundation was founded under her advisory
and she co-founded A. Farm, an international art
residency located in District 12, HCMC. One of her
provocative and memorable performances is the
unusual “Chao/Art” gathering (2015) where, along
with fellow artists, writers and curators, she cooked
and served plain “chao”, the most basic Vietnamese
rice porridge, to customers, guests of honors and

passers-by.

Also a conceptual artist like Cam Xanh, Nguyen
Kim To Lan is a noticeable art practitioner whose
community-driven practice has been at the core of
her projects: Sao La, Cu Ru Bar and “Pink Project”.
Since there is practically no governmental funding
as mentioned above, artists like Cam Xanh and To
Lan have put substantial efforts in establishing
independent spaces for the local art community.
Likewise, artist Tia-Thuy Nguyen founded The
Factory Contemporary Arts Centre, a well-known
point of attraction for art enthusiasts in Saigon.
Last year, she was recognized among the “Top 50
most influential women in Vietnam 2019” by Forbes

Vietnam.

Sau khi t6t nghiép Pai hoc My thuat Viét Nam
(2006), Tia-Thity Nguyén nh4n hoc béng tai

Hoc vién Ngh¢ thuit va Kién tric Qudc gia Kiev,
Ukraine, noi ¢6 tiép tuc theo hoc Thac siva ldy
bing Tién si vé nghé thuit. C6 c6 gin 20 nim thyc
hanh héi hoa trén da dang chét li¢u. C4c tic phim
ctia Tia thudng tip trung phéng chi€u nhiing quan
sat ctia 6 v6i thé gidi xung quanh, th€ hién nhiing
cam xtic hén don nhung ddy mau sic ctia ngudi
phu nit trong thé gidi hién dai. Y thitc vé nhing
khé khin ctia nén ngh¢ thuat duong dai nudc nha,
nim 2016, Tia thanh lip The Factory, khong gian
déu tién & Viét Nam dugc xay dyng danh riéng cho
nghé thuit duong dai, nhim két néi cong dong va

tao dyng mot nén ting mang tinh gido dyc, phan

Born and raised in Hanoi, Tia-Thuy Nguyen
achieved her MFA and PhD in Fine Arts at the
National Academy of Fine Arts and Architecture
after graduating from Vietnam University of Fine
Arts. For almost 20 years, her multi-disciplinary
career has always showed an ardent admiration
for the Vietnamese local traditions, folklores,
rituals and beliefs. She is also one of the pioneers
in Vietnam to embed traditions into modern

life through contemporary arts. With her own
experience as a mother, a fashion designer and
an artist, she challenges women’s roles in today’s
society. In 2011, she founded her own fashion
brand—Thuy Design House. In 2016, responding
to the difficulties of Vietnamese contemporary art
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Tia-Thdy Nguyén, “Silver Room”, 2016-2018, sép dét

theo ddc thu dia hinh. Bac, d4, g4, tre, thach anh trdng,

day thing, mau vé. Téc pham thuéc bd suu tap tu nhan
Chéteau La Coste (Aix-en-Provence, Phap).

Anh: Pham Anh Huy.

Tia-Thuy Nguyen, “Silver Room”, 2016-2018, site-specific
installation. Silver, stone, wood, bamboo, white quartz, rope,
paint. Chateau La Coste Aix-en Provence, France.

Photo: Pham Anh Huy.

NGUYEN PHUONG LINH
1985, VIET NAM

bi¢én. Ngh¢ sy Tia thich thic nhing dinh nghia c§
ht vé vai tro ctia nguoi phy ni, bing chinh nhiing
thanh tyu ctia minh trong nhi€u linh vyc: Jam me,
nha thi¢t k€ thoi trang va nghé sy thi gidc. Gin day
nhdt, tap chi Forbes vinh danh ¢6 la mét trong “50
ngudi phu n@t c6 dnh hudng nhit Viét Nam nim
2019”. Vao giai doan cudi nim 2020, mot tri¢n lam
¢4 nhan dic biét mang tén “Mong Binh Thudng”
ctia Tia-Thiy Nguyén sé dugc 6 chiic tai The
Factory, gidm tuyén bdi Dolla S. Merrillees.

Gi¢ day, Viét Nam ty hdo vi ¢6 sy phiét trién
nhanh chéng ctia cic hoi nhém va khong gian
ngh¢ thuit trén cd nudc. Nhung vio nhiing nim
1990 khi céc nghé sy tién phong nhu Truong Tan,
Trin Luong, Do Anh Khénh hay Va Dan Tan bit
dau thyc hanh duong dai, ¢6 rit it khong gian cho
céc hoat dong thit nghiém, néu ¢ thi da s6 tai gia

va khép kin.

Dugc thanh lap bsi nghé si-gidm tuyén Trin
Luong va nghé sy Nguyén Manh Dic vio nim
1998, Nha San Studio la c4i ndi d4u tién ctia nghé
thuit duong dai tai Ha Noi, va tré thanh noi sin
sinh nhi€u thé hé nghé sy Viét Nam tai ning sau
nay. Sinh ra va lén 1én trong chinh khong gian
ning dong 4y, mot nhin vit ludn tham gia tich cyc
vdi cong dong nghé thuit dia phuong véi tu cich
mot nghé sy va nha 6 chidc nghé thuat. Co 4y la
Nguyén Phuong Linh.

scene, she founded The Factory Contemporary
Arts Centre, the first purpose-built space for
contemporary art in Vietnam. Tia-Thuy’s artworks
have been exhibited, auctioned and collected
widely in prestigious collections in Vietnam, the UK,
US and France. In May 2019, her first site-specific
installation “Silver Room” was exhibited at Chateau
La Coste (Aix-en Provence, France).

Now that Vietnam boasts a rapid growth of art
spaces and collectives across the country, back

in the days of the 1990s when pioneers such as
Truong Tan, Tran Luong, Dao Anh Khanh or Vu Dan
Tan started to engage in contemporary practices,
there were few hosting spaces, mostly private, for

experimental activities.

Founded by artist-curator Tran Luong and artist
Nguyen Manh Duc in 1998, Nha San Studio was
the first cradle of contemporary art in Hanoi and
has since been the birthplace of many artists

in Vietnam. Born and raised in this dynamic

space, a female figure has demonstrated deep
understanding and involvement in the local art
community as an artist and art organizer. Her name
is Phuong Linh Nguyen.

Sinh s6ng va lam viéc tai Ha Noi, Nguyén Phuong
Linh thyc hanh sip dit, diéu khic va video véi cic
chit liéu ndi bat nhu mudi, byi va cao su. Nhiing
nghién ctiu ctia c6 khai thic cic cha dé nhu chuyén
d6i canh quan dia-chinh tri, hanh d¢ng thao ting
thién nhién cfia con ngudi va cdc géc nhin lich s
ngoai bién vé Viét Nam hién dai. Nim 2009, c6
trung bay trién lam c4 nhan déu tién, “Muéi’, tai
Galerie Quynh (TP. HCM) véi cdc sip dit t6i
gidn dugc [am tit mudi tho thu thip duge. Céc sin
phim nghé thuit 4n tugng khic cfia 6 bao gom:
Du 4n “Bui” (2011-2012), Dy én “Nhy” (2012),
va “May héa thanh” (2012-2015). Cé thanh lap
va t6 chiic IN:ACT, moét 1€ hoi nghé thuat trinh
dién quéc t€ thudng nién tai Ha Noi. Nam 2012,
Phuong Linh t6 chiic “Nhiing Chan trdi c6 Ngudi
bay”, mét trong nhitng hoat dong nghé thuat
duong dai tham vong nhit tai Viét Nam trong
thip ky qua. Nim 2013, c6 d6ng sdng lap va dang
di¢u hanh Nha San Collective. Nim 2018, trién
lam ¢4 nhan “Trung MU” ctia ¢4 dugc 6 chiic

tai BACC Bangkok véi tu céch la ngusi chién
thing giai thudng Hans Nefkens BACC. Gén day,
Phuong Linh tham gia trinh chiéu nhém “Endless,

Phuong Linh Nguyen is a Hanoi-based artist
whose multidisciplinary practice spans installation,
sculpture and video. Her materials, such as salt,
dust and rubber, and research interests deal with
the transformation of geopolitical landscapes,
human manipulation of nature, and alternative
historical perspectives of modern Vietnam. In
20089, she exhibited her first solo show “Salt” at
Galerie Quynh (HCMC) with minimal installations
made from unrefined salt. Her other exceptional
works include “The Dust Project” (2011-2012), “The
Home Project” (2012) and “Sanctified Clouds”
(2012-2015). She founded and organized IN:ACT,
an annual international performance art festival in
Hanoi. In 2012, she organized Skylines With Flying
People, one of the most ambitious contemporary
art activities in Vietnam in the last decade. In
2013, Linh co-founded and has been running Nha
San Collective. Phuong Linh participated in the
Singapore Biennale, Kuandu Biennale Taipei and
Shanghai Biennale in 2016. In 2017, she received
Pollock Krasner award. In 2018, she realized her
solo show “Trung Mu” (Endless, Sightless) at BACC
Bangkok as the winner of Hans Nefkens BACC



Anh chup mét phan trién 1am “Tring M -
endless, sightless” ctia Nguyén Phuong Linh
tai BACC Bangkok, 2018. Anh: bacc.or.th.
Phuong Linh Nguyen'’s exhibition “Trung Mu
- endless, sightless” at BACC (2018, Bangkok).
Photo: bacc.or.th.

NGOC NAU
1989, THAI NGUYEN

Sightless: Nha San Collective” tai KINGS Artist-
Run (2019, Melbourne) véi tic phdm video
“Memory of the Blind elephant” (2014-2016).

Hai nghé sy da phuong tién cudi cling trong danh
sach, Ngoc Nau va Oanh Phi Phi, c6 céch tiép can
nghé thuit khd khdc nhau. Ngoc Néu thudng khai
théc tinh ng dung ctia cong nghé nhu 4nh toan
ky (hologram) hay thyc té ting cudng (augmented
reality) lam phuong thiic truyén tdi cho cic tic
phdm ctia minh. Con Oanh Phi Phi st dung chét
liéu truyén théng son mai Viét Nam lam c6t loi
cho tdc phim ctia c6. C4 hai di va dang tim toi
nhiing sing kién rit riéng trong thyc hanh ctia méi

nghé sy.

award. Most recently, Phuong Linh joined the group
screening “Endless, Sightless: Nha San Collective”
at KINGS Artist-Run (2019, Melbourne) with her
video piece “Memory of the Blind elephant” (2014~
2016).

The last two multimedia artists, Ngoc Nau and

Phi Phi Oanh, have quite contrasting approaches
to art. While the former often exploits the use of
technology such as hologram or augmented reality
as her creative outlet, the latter uses the traditional
material of Vietnamese lacquer at the core of her
artistic expression.

T6t nghi¢p Dai hoc My thuat Viét Nam v6i bing
ctt nhan Lich st Nghé thuit va Phé binh, Nguyén
Héng Ngoc — hay con dugc bi€t dén véi tén goi
“Ngoc Nau” - quyét dinh theo duéi con dudng
thyc hanh nghé thuit d6c 1ap. T nim 2013, c6
quan tdm dén 4nh sdng va nghién ctu vé né trong
céc linh vyce nhu triét hoc, vat Iy, ton gido v tAm
ly hoc. Céc tdc phdm nghé thuit ctia ¢6 mang dam
tinh thtt nghiém véi cdc hinh thiic va chit liéu khic
nhau, tit hinh dnh chuyén dong dén video, anh
toan ky, thyc t€ ting cudng va nghé thuit cit ghép
dnh. Nim 2015, “Mién Ning Lugng” 1 tri¢n Jam
¢4 nhin d4u tién cfa cd, dién ra tai CUC Gallery
(HaNbi). Nim 2019, ¢ la mot trong hai ngh¢ sy
dai dién Viét Nam trién lam tai Singapore Biennale
véi tdc phdm thé nghiém céng nghé toan ky va
thyc t€ ting cudng pha tron v6i vin héa Viét Nam
duong dai “Deep in the Forest, a Night Song”. Méi
day, Ngoc Nau dugc lya chon tham gia chuong
trinh Luu trt trao déi “All the Way South” (hop
tdc thyc hién gitta Trung tim Nghé thuit Duong
dai The Factory vi Bio tang Times Quing Déng)
tai Quang Chau vio cudi nim 2020.

Graduating from Vietnam University of Fine Arts in
Hanoi with a degree in Art History and Criticism,
Nguyen Hong Ngoc, otherwise known as “Ngoc
Nau”, decided to follow a career as an independent
artist. She has been interested in light since

2013, and researched about it in such fields as
philosophy, physics, religion and psychology. Her
artworks have involved experimentation under a
wide range of forms and materials, from moving
image to video, hologram projection, augmented
reality and collage photography. Ngoc Nau has
participated in exhibitions and art projects in
various countries. These include: “Asian Diva: The
Muse and The Monster” in Seoul Museum of Art
(2017, South Korea), “Siggraph Asia” (2015, Japan)
and “Art Together with the Town” at the Koganecho
Bazaar (Japan). In 2015, “The Land of Energy”

was her first solo exhibition, located at CUC
Gallery (Hanoi). Last year, Ngoc Nau exhibited her
hologram and augmented reality experimentation
fused with contemporary Vietnamese culture,
“Deep in the Forest, a Night Song”, at Singapore
Biennale 2019. Recently, Ngoc Nau has been
selected for the “All the Way South Residency in
Exchange” program between The Factory (HCMC)
and Times Museum (Guangzhou, China), where
she’ll be in Guangzhou for a one month residency
in the second half of 2020.



OANH PHI PHI
1979, HOUSTON

1 Anh/ Photo: Lim Yaohui & The Straits Times.

2. Oanh Phi Phi, “Specula”, 2007-2009, tranh son
mai st dung son ta trén nén hén hgp epoxy va sgi
thay tinh, khung sét va san kinh. Anh: Matthew
Dakin.

Phi Phi Oanh, “Specula”, 2007-2009, Son Ta
lacquer painting in barrel domed architectural
space on fiberglass reinforced epoxy composite
boards, metal structure and glass flooring.

Photo: Matthew Dakin.

Sinh ra tai My, Oanh Phi Phi nhé4n bing Ctt nhin
Ngheé thuit tai Parsons School of Design (2002)
va biing Thac si Nghién cttu Ngh¢ thuit tai Dai
hoc Complutense Madrid (2012). Nim 2004,

c6 nhin hoc béng Fulbright, nghién cttu vé hoi
hoa son mai tai Ha Noi, va ké tit d6, son mai Viét
Nam trd thanh yéu t6 c6t 16i trong thyc hanh cta
¢6. Oanh Phi Phi quan tim t6i kha ning ctia son
mai nhu mot chit liéu nghé thuit d€ truyén tai ky
tic v phan tu; d€ nghién cifu va truy vin nhing

ly thuyét vé hinh &nh; va d¢ m& rong nhing thi
nghiém cé vé kich thudc 1an phuong phap san xuit
tic phdm. Cic trién lam gin diy ctia Oanh Phi Phi
bao gém: “Trees of Life: Knowledge in Material”
(Cay doi: Kién thic qua Chit liéu), Trung tim
Nghé thuit duong dai NTU, Singapore, 2018;
“Radiant Material, Pro Se” (Ngon ngit Rang 13),
National Gallery Singapore, 2017; “Téa”, Trung
tim Nghé thuit duong dai Vincom, Ha Noi, 2017;
“Ranh gidi Vo dinh”, Heritage Space, Ha Noi,
2017.Nim 2019, “Giao Dién” I trién lam ¢4 nhan
dau tién cfia c6 tai TP. HCM (The Factory) véi sip
dit hoanh trang “Specula” va trinh chi€u 4nh séng
“Palimpsest”. Oanh Phi Phi hién sinh séng va lam

viéc tai Da Ning.

Trong khuén khé ¢6 han ctia bai viét, téi xin gidi
thi¢u so luge dén ban doc cdc nghé sy da phuong
tién khdc cang tich cuc hoat dong trong thap ky
qua: Vo Tran Chéu, véi tri€n 1am ¢4 nhan “Nhit
L4 Ritng Xua” (2020, The Factory, TP. HCM);
Léna Bui, vdi cdc tdc phdm truy xét sy phét trién
chéng mit ctia méi quan hé gitta con ngudi vdi
thién nhién cling méi trudng xung quanh, da cé
mot trién lam dic trung vé vin dé tiéu thy thyc
phim, “Ning Bing Phing” (2016, The Factory,
TP.HCM); Lé Thity, mét tdi ning hoi hoa lua,
ngudi gin diy di hoat dong nghé thuit trd lai sau
khi sinh con, v6i trién lam ¢4 nhén ctia ¢6 “Sy S6ng
Binh Thudng” (2020, Craig Thomas Gallery, TP.
HCM); Nguyén Thi Chiu Giang, véi cic tic phim
lya tinh t€ trong tri¢n lam c4 nhan “Bén Trong To6i”
(2018, Vin Gallery, TP. HCM) gay 4n tugng manh
mé vé nit quyén; va L& Hoang Bich Phugng, mot
trong nhitng hoa s§ lya trién vong nhét Viét Nam,
vdi trién lam ¢4 nhin néi bat “Bén kia nhiing ngon
dé6i” (2017, Manzi, Ha Noi).

Born in Houston but now based in Vietnam, Phi Phi
Oanh received her BFA at Parsons School of Design
(2002) and a Masters in Art and Investigation at the
University of Madrid Complutense (2012). In 2004,
she received a Fulbright Grant to research lacquer
painting in Hanoi. Since then, Vietnamese lacquer
has become central to her work, which focuses

on its potential as a painting medium to convey
memory or reflection, examine current theories

of the image and expand into more experimental
methods and scale. Oanh’s interests also include
rethinking crafts, experiential spaces, transcultural
experience, hybridity, collective memory and

the human body - which can be clearly seen in

her practice. She has exhibited internationally in
China, Japan, the Philippines, Singapore, the US
and Vietnam. “Interface”, her first solo exhibition

in HCMC, engrossed the public’s attention at

The Factory Contemporary Arts Centre last year
with her grand installation “Specula” and light

projection “Palimpsest”.

Other multimedia artists who also have been
actively engaged in contemporary art for the last
decade include: Vo Tran Chau, who is showcasing
her textile-based exhibition “Leaf Picking in the
Ancient Forest” at The Factory (2020, HCMC);
Lena Bui, whose work examines the impact of rapid
development on people’s relationship with nature
and their surroundings, had a noticeable exhibition
on food consumption, “Flat Sunlight” (2016, The
Factory, HCMC); Le Thuy, a talent adept at painting
on silk, who recently returned to creating works
after giving birth with her solo exhibition “Life
Ordinary” at Craig Thomas Gallery (2020, HCMC);
Nguyen Thi Chau Glang, a Hanoi-born oil-painting
graduate and artist widely recognized for her
delicate silk works, whose solo exhibition “Inside

of Me” (2018, Vin Gallery, HCMC) struck a bold
impression of feminism; and Le Hoang Bich Phuong,
one of the most promising silk painters in Vietnam
whose unique Japanese comics-inspired style has
seen her work recognized in local and international

exhibitions.



NHIEP ANH - PHIM / PHOTOGRAPHY - FILM

Déi lap véi thyc hinh mo méng va khai thic tinh duc ctia cdc nghé sy tré nhu Ao Kim Ngan (Yatender) va Thy Trin (Thymcqueen), Maika Elan da tao dyng tén

A P

tudi ctia minh v6i nhiép dnh thi lidu t khi ra médt dy 4n dnh “Yéu 1a Yéu” (The Pink Choice), dy 4n néi tiéng quéc t& mitu ta cudc séng thudng nhit clia céc cip

déng tinh nam va ni tai Viét Nam.

In Vietnam, photography is rather more popular a contemporary art form than film. Or so it seems to be. The latter’s products are mostly available to the enclosed

circle of art professionals, while the former’s accessibility and instantaneous property attract both established and aspiring practitioners as well as viewers

nationwide. Opposed to young artists like Ao Kim Ngan (Yatender) and Thy Tran (Thymcqueen) who practice sensual and dreamlike fine art photography, Maika

Elan has established her name with documentary ever since the debut of “The Pink Choice”, her internationally praised project that portrays the life of gay

couples in Vietnam.

MAIKA ELAN
1986, HA NOI

1. Anh: website nghé si.
Photo: artist’s website.

2. Du an nhiép éanh “Hikikomori” cia Maika Elan
Maika Elan’s ongoing photography project
“Hikikomori”.

Maika Elan (Nguyén Thanh Hai) hién la nhiép dnh
gia ty do [am viéc tai TP.HCM. Sau khi t6t nghiép
nganh X4 hoi hoc tai Pai hoc Khoa hoc, X3 hoi va
Nhan Vin (Ha N6i), cé bit ddu st dung mdy anh
tif nim 2008 d¢€ ghi lai nhitng khoanh khic trong
doi s6ng ¢4 nhan. Sau do, ¢6 tr& thinh moét nhiép
dnh gia chuyén nghiép, cht yéu cong tic v6i khich
hang v cong ty thoi trang khip cd nude. Nim
2010, Maika chuyén sang huéng nhiép anh tu li¢u.
“The Pink Choice — Yéu la Yéu”—duy 4n anh d4u
tién ctia co, tip trung khai thic nhitng géc nhin
riéng tu v€ cudc sdng clia céc cip doi dong tinh tai
Viét Nam - da dugc trung bay rong rai tai cdc tri€n
lam quéc té va xudt ban trong nhi€u tap chi. Nim
2013, dy 4n da mang vé cho ¢ giai nhit hang muc
“Cic vén dé duong dai” tai gidi thudng World Press
Photo, va gidi nhét hang muc “Cau chuyén tu liéu”
tai gidi thudng Pride Photo Award. Trién lam c4
nhan dau tién cta c6 dugc t6 chic tai Vién Goethe
Ha Noéi, nim 2012. Dy 4n nhiép anh gin diy nhit
ctia Maika khic hoa doi séng ctia nhém ngudi
“Hikikomori” khép kin tai Nhit Ban.

Ngoai ra, ching ta con ¢6 An-My Le hay Lé My
An, mét nhiép anh gia ngusi My gdc Viét néi tiéng
va la gido su khoa nhiép anh trudng Pai hoc Bard
(New York). Cé dugc biét dén véi nhiéu biic inh
vé chu dé chién tranh va hoat dong quan sy, x6a
nhoa ranh gidi gitta thyc va hw. Nam 2012, An-My
Le la mét trong nhitng ngusi nhan gidi MacArthur
Fellowship tai My.

Htta Nhu Xuin (Nhu Xuan Hua) 1A mot ni nhiép
dnh gia ngusi Phap géc Viét 4n tugng trong thoi
gian gin diy v6i ngdn ngit thi gidc siéu thyc-md o,
va 3 nguoi chup nhém nhac K-Pop dinh dam BTS
trén bia tap chi TIME. Mot bai phong vin thu vi
v6i nghé sy ny ma ban doc ¢4 thé xem, “Nhu Xuén
Hta Va Nhitng D6i Thoai V& Cin Tinh Viét”, thyc
hién béi nit nhiép anh gia tré va ciy viét Ha Do,
dugc ding tai trén tap chi kiém khong gian nhiép
inh Matca (Ha Noi).

Nguyen Thanh Hai, known professionally as Maika
Elan, is a HCMC-based freelance photographer.
After studying sociology at the University of Social
Sciences and Humanities in Hanoi, Maika started
to use the camera and has captured her daily
private life since 2008. In 2010, Maika turned to
documentary photography and was known for her
internationally acclaimed project “The Pink Choice”
which focuses on the personal lives of gay couples
in Vietnam. Her first solo exhibition “No To Sorrow”
was hosted at Goethe Institut in Hanoi in 2012.

In 2013, she won first prize in the Contemporary
Issues category of World Press Photo and first
prize of documentary story at Pride Photo Award
with “The Pink Choice” and was a participant in
the Joop Swart masterclass in Amsterdam. She
was selected for the VII mentor program from
2014-2016. Maika Elan was honored in the Forbes
Vietnam’s “30 Under 30" in 2014. In 2017, Maika

is one of the six selected talents of the first 6x6
Global Talent Program in Southeast Asia & Oceania,
an initiative of The World Press Photo. Maika is
undertaking an ongoing project in which she

photographs the reclusive Japanese “Hikikomori”.

A prominent Vietnamese-American photographer
and Professor of Photography at Bard College (New
York), An-My Le is known for her poignant works
which address the impact of war environmentally
and culturally. She was granted the MacArthur
Fellowship in the US in 2012.

Nhu Xuan Hua is an impressive Vietnamese-French
photographer with a surreal visual language, who
recently photographed the popular K-Pop boyband
BTS on the cover of TIME magazine. An interesting
Vietnamese interview with this artist, “Nhu Xuan
Hura Va Nhiing Dé&i Thoai Vé Can Tinh Viét” (Nhu
Xuan Hua and Dialogues on Vietnamese Identity),
carried out by young photographer and writer Ha
Dao, is published in Matca, an online magazine and

photography space in Hanoi.



Trich du @n ca nhan “TROPISM:
Consequences of a Displaced Memory” cla
Nhu Xuan Hua.

Nhu Xuan Hua’s personal project “TROPISM:
Consequences of a Displaced Memory”.

NGUYEN TRINH THI
1973, VIET NAM

Va cuéi cing, mot 4n phim song ngit “tuoi mdi”
cho lang nhiép dnh Viét Nam vita dugc ra mit vao
cudi nim 2019—"Makét 01: C6 Mot Lang Nghé
Nhiép Anh” ctia téc gid Ha Trang (sin xuit bsi
Matca lién két xufit ban cing NXB Lao Pong).
“La cudc déi thoai gitta chit li¢u lich st va thiét
ké phi truyén thong qua cdch dan trang mang tinh
tuong tic cao’, cudn sich nay Ia mot cong trinh
tht vi, tdi dung lich st truyén théng nhiép anh
studio tai Viét Nam qua ky tic ctia lang nhiép anh
Lai X4, v6i cdch ti€p can duong dai va gin gai vdi

doc gia tré.

Déi véi linh vyc phim anh, nudc ta ty hdo c6 doi
ng cdc nit nghé sy va dao dién ndi bat & nhicu
thé hé nhu Nguyén Hoang Diép véi “Pap canh
gitta khong trung” (2014, dao dién va dong sin
xudt), Siu Pham véi nhitng b phim ti liéu tién
phong “Homostratus” (2013) va “Con dudng trén
nti” (2017) — nguén cim hing d6i dao cho nghé
sy-gidm tuyén Truong Qué Chi. Ngoai ra, ni¥ dién
vién-nghé sy Trin Nt Yén Khé da va dang né lyc
hé trg hét minh cho nhiéu thé h¢ nha lam phim tai
Viét Nam.

Dékét thic hang muyc ndy trong danh sdch, t6i xin
gidi thiéu ngh¢ sy-nha lam phim Nguyén Trinh
Thi. Thyc hanh ctia 6 va khéng gian Hi Noi
DOCLAB do ¢6 singlap hién dang dan ddu linh
vyc phim thé nghiém & thu d6 Ha Noi.

Last but not least, a refreshing and innovative
bilingual publication worth-mentioning for the
photography community in Vietnam was published
at the end of 2019—"Makét O1: A Vietnamese
Photography Village” by author Ha Trang. “A
dialogue between historical material and non-
traditional design through highly interactive book
layout,” this book reconstructs the history of studio
photography in Vietnam through the memory of Lai
Xa photography village.

With respect to filmmaking, Vietnam proudly holds
a profile of renowned female artists and directors.
Nguyen Hoang Diep’s “Flapping in the Middle of
Nowhere” (2014, director and co-producer) is the
most popular example of all. Siu Pham’s pioneering
documentaries and feature narrative films such as
“Homostratus” (2013) and “On the Endless Road”
(2017) are ultimate inspirations for emerging artists
like Truong Que Chi. Also, one should not forget
the efforts of actress-artist Tran Nu Yen Khe who
has been providing substantial support for many
generations of filmmakers in Vietnam.

And to complete this category, Nguyen Trinh Tri
and her extraordinary platform Hanoi DOCLAB
are currently leading the field of experimental
filmmaking in the Vietnamese capital.

Nguyén Trinh Thi [d mét nha lam phim déc lap

va nghé sy video-media tai HA N¢i. Thuc hanh da
dang ctia c6 diéu tra vai trd ctia ky tic trong viéc vén
man cdc lich st 4n khudt, bi thay thé hoic dién giai
sai, va khdo sdt vi trf cfia cdc nghé sy trong xa hoi
Viét Nam. Thi hoc v€ bdo chi, nhiép anh, quan hé
qudc t€ va phim dnh dan toc hoc & Hoa Ky. Cic
b¢ phim va tic phim video ctia ¢6 da dugc trinh
chiéu tai cdc lién hoan va trién lam nghé thuit bao
gom Asia Pacific Triennial of Contemporary Art
Ian tht 9 (2018-2019, Brisbane); Sydney Biennale
2018; Jeu de Paume, Paris; CAPC musée d’art
contemporain de Bordeaux; Lyon Biennale 2015;
Asian Art Biennial 2015, Dai Loan. Nguyén Trinh
Thi I3 ngudi sang lap va gidm d6c ciia Ha Noi
DOCLAB, mot trung tim doc lap danh cho phim
thé nghi¢m va hinh dnh chuyén dong tai Ha Noi
tlt ndm 2009. Vira két thiic vio ngdy 1 thang 3 nim
nay, b phim tiéu luan “Fifth Cinema” (2018) ctia
Nguyén Trinh Thi da dugc trinh chiéu tai trién lam
¢4 nhin trong bio tang diu tién ctia ¢6 tai My &
Hoc vién Nghé thuit Minneapolis (Minnesota). B

Nguyen Trinh Thi is a Hanoi-based independent
filmmaker and video/media artist. Her diverse
practice has consistently investigated the role

of memory in the necessary unveiling of hidden,
displaced or misinterpreted histories; and examined
the position of artists in the Vietnamese society.
Thi studied journalism, photography, international
relations and ethnographic film in the United
States. Her films and video art works have been
shown at festivals and art exhibitions including
the 9th Asia Pacific Triennial of Contemporary Art
(2018-2019, Brisbane); Sydney Biennale 2018; Jeu
de Paume, Paris; CAPC musée d’art contemporain
de Bordeaux; the Lyon Biennale 2015; Asian

Art Biennial 2015, Taiwan. Nguyen Trinh Thi is

the founder and director of Hanoi DOCLAB, an
independent center for documentary film and
moving image in Hanoi since 2009. Recently
ended on March 12020, Nguyen Trinh Thi’s hybrid
essay-film “Fifth Cinema” (2018) was presented at
her first solo museum exhibition in the US at the
Minneapolis Institute of Art (Minnesota). [
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